FOREWORD 


The three circles in the life of an autonomous-aes-— 
thetic phenomenon: the first circle opens at that 
moment (almost always an unknown moment) when the 

first stimuli that are aesthetically instrumental 

in the form-ation of a given work of art are uncon- 
sciously received and recorded by the potential cre- 
ator, the first circle closes (and the second circle 
opens) at that moment when a nonautonomous-—nonaes- 
thetic phenomenon that may be transformed into an 
autonomous-aesthetic phenomenon by the potential cre- 
ator announces itself to the consciousness of the 
potential creator [When, in his letters to Mme von 
Meck, Tchaikovsky speaks of the instantaneous and 

most unexpected germination of the seeds of musical 
creations, he is speaking of what we have chosen to 
refer to herein as the closing of the first circle], 
when the first circle closes the conscious/objective 
phase of creation/form-ation begins, the first circle 
in the life of Mendelssohn's Symphony No. 3 in A Minor 
closed on July 30, 1829, the day on which the composer 
visited the Palace of Holyrood; the second circle closes 
(and the third circle opens) at that moment when that 
artwork-in-progress that announced itself to conscious- 
ness at first closing is transformed into an autono- 
mous-aesthetic phenomenon (when the word is made flesh), 
the second closing for Mendelssohn's Symphony No. 3 

in A Minor took place on January 20, 1842 [Think about 
18 Happenings in 6 Parts--held at the Reuben Gallery 

in New York in 1959--created by Allen Kaprow and about 
the happenings and environments presented at that 
gallery in 1959 and 1960 by Jim Dine, Claes Oldenburg, 
George Segal and Lucas Samaras for example and ask 
yourself when does the second closing in the life of 

a work of art that is brought into existence by those 
spectators who appreciate aesthetically that work of 
art take place?]; the third circle in the life of a 
work of art opens when that nonautonomous-nonaesthetic 
phenomenon which announced itself to the consciousness 
of the potential creator at first closing has been com- 
pletely transformed into an autonomous-aesthetic phe- 
nomenon (January 20, 1842 for Mendelssohn's Symphony No. 
3 in A Minor) and remains open until all concrete em- 
bodiments of the autonomous-aesthetic phenomenon in 
question are no more and no one any longer remembers 
that work of art--the third circle in the life for 
example of Mendelssohn's Symphony No. 3 in A Minor 

and the third circle in the life of Beethoven's Missa 
Solemnis in D Major are it goes without saying still open. 





